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ODEON IN INDIA 

Michael Kinnear 
ODEON talking machines and disc records were 

introduced into India in early 1906 by Misquith & Co., who 
operated a chain of department stores throughout Southern 
India and Burma. It appears that supplies of the Odeon 
machines and European repertoire of discs were simply 
imported by Misquith & Co., through wholesalers in 
England, as at that point in time, Odeon had no agent or 
representative in India, Burma or Ceylon. By the end of 
19<J6. Odeon products were being marketed in India 
throu� an agency which had specifically been established 
for the commercial exploitation of Odeon products, by a 
Mr F: H Cbristensen, who traded under the name of The 
Talking Machine Co., of India. 

Before examining the development of Odeon's business 
interests in India it is interesting to note how the 
Christensen family became associated with the talking 
machine industry in India and to do this we must go back 
into history to a century before. 

In 1800, a Maharajah in northern India hired a Welsh 
painter and sculptor by the name of Jenkin Llewelyn, for 
the execution of paintings and statuary works at his palace. 
In 1804, Llewelyn retired from his position with the 
Maharajah and moved to Calcutta and began his own 
business as a monumental mason. In 1806, Llewelyn 
entered into a partnership with an undertaker by the name 
of Simpson. The name of this firm was Simpson and 
Llewelyn, and occupied premises at 51 Bentinck Street, 
Calcutta, in what had previously been the residence of the 
Governor of Bengal. This •'bungalow'', with its large 
rooms and ornate architectural design, provided a good 
setting in which to display the coffins and memorial stones 
the firm was producing. 

Mr Simpson died in 1812, whereupon Jenkin Llewelyn 
continued the business in the name of Llewelyn & Co. 

The business remained in the family throughout two 
generations until the death of John Griffith Llewelyn in 
1880, when a Mr J. H. Herbert became the sole proprietor. 
Mr Herbert had taken an Indian wife, and when he expired 
after a couple of years, his widow assumed control of 
Llewelyn & Co., employing a European to manage the 
business, in about 1884. The widowed Mrs Herbert 
re-married, this time to a Swedish sailing captain by the 
name of J. H. Christensen. From this marriage several 
children were born of which the two eldest sons, JA. and 
E.H. Christensen became associated with the talking 
machine industry. JA. Christensen was the first sales 
manager of the Calcutta branch of the Gramophone and 
Typewriter, Ltd. Fred Gaisberg makes mention of his visit 
in his autobiography "Music on Record" to the Christen
sen home, whose residence was in rooms above the 
showrooms of Llewelyn & Co., and how on his (Gais
berg's) return from a visit to Darjeeling, was met at 
Howrah Railway Station by Christensen, with a ''Best, 
Class 1, hearse" and a pair of fine black horses. 

After a couple of years as Sales Manager, JA. 
Christensen established his own retail outlet for talking 
machines and records at number 36-1 Dharamtalla Street, 
Calcutta, as an agent for The Gramophone & Typewriter, 
Ltd. In his business, Christensen does not appear to have 
survived for more than a couple of years. 
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By mid- 1906, the sound recording industry and the 
market for talking machines and records in India was 
booming; The Gramophone & Typewriter Ltd.; The Nicole 
Record Co. Ltd.; jointly with Nicole Freres (India) Ltd.; H. 
Bose in association with Pathe Freres of Paris; and Beka 
Record G.m.b.H., through Valabhdas Lakhmidas & Co., 
had all made considerable inroads into capturing a large 
amount of trade in talking machines and the cylinders or 
disc records. lit seems that there was plenty of room for 
several more competitors in the field. Odeon talking 
machines and disc records were the product of the 
International Talking Machine Co, m.b.H., 22-23, 24 
Lehderstra.Be, Berlin - W eissensee, a company registered 
on 3rd August 1903 in Germany, directed by Frederick 
Marion Prescott, who had recently resigned his controlling 
interest in the International Zonophone Company, which 
had been purchased by The Gramophone and Typewriter, 
Ltd. 

For details of this take-over the reader is referred to the fine 
series of articles by Frank Andrews, published in IJJe Talking 
Mac/J.ioe Review, Bournemouth: 

a] "A Further Look at The INTERNATIONAL ZONO
PHONE COMPANY May 1901 - June 1903" Part One T.MR. 
No.62 1980 pp 1691-16% 

b) Part Two T.MR. No.63/41981 pp 1717-1725

c) Part Three T.MR. No.65/6 1983 pp 1811-1818

Some eighteen months after its· beginning, the Inter
national Talking Machine Co, m.b.H., claimed to have 
repertoire of some 7000 titles - including selections in 
Arabic, Greek and Turkish, recorded by John Daniel 
Smoot between the later months of 1903 and mid- 1904. 
By March 1906, the repertoire of titles recorded by the 
International Talking Machine Co., m.b.H. had increased to 
over 11,000 titles - again - with more 'Oriental' selectioru:· 
which had been recorded earlier that year in the middle �t 
by a recording expedition led by John Daniel Smoot. 

THE TALKING MACHINE CO. OF INDIA 

To market Odeon products in India, The Talking 
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Machine Co, of India, was established by EJI. Christe.nsen 
in the later months of 1906, at 51 Bentinck Street, Calcutta, 
at Llewelyn and Co's showrooms, Post Box 92, Calcutta -
with a telegraphic code of "STERLODEO.,, which 
indicates that The Talking Machine Co of India operated 
through an agency arrangement or agreement with Sterling 
and Hunting Ltd., 81 City Road, London, a company 
incorporated on 27th August 1906, to take over the British 
Agency for Odeon and Phonotipia products from the 
previous agents, the Russell Hunting Record Co. Ltd., 
located at the same address. 

For further information on the history and activities of these 
companies the reader is referred to: 

a) "STERLING" - A catalogue compiled by Sydney H
Carter, A History by Frank Andrews, Talking Mac/Jine 
Review. Bournemouth. 1975. 

b) A Fonotipia Fragmenta by H Frank Andrews, publ. in
serial form Talking Mac/Jine Review, Bournemouth. June 
1976 to December 1977, sub paginated Fl to F112, addenda 
Feb. - April 1979. 

Initially The Talking Machine Co, of India, offered for 
sale various models of Odeon talking machines and 
selections from the European repertoire of disc records, as 
no Indian repertoire had been recorded, although a 
recording expedition was organized to begin at Calcutta in 
December 1906. It is not known who the recording experts 
for the Odeon recordings tours were. The matrix code for 
Indian recordings was the letter ''K'' (possibly indicating 
Kalkutta), utilized as follows: 

K for 7 ½ inch (19cm) discs 
xK for 10 ¼ inch (27cm) discs 

xxK for 12 inch (30cm) discs 
xxxK for 13 ¼ inch (35cm) discs 

For the numerical series of catalogue numbers, record
ings in the 7 ½ inch (19cm) size run between 2250 and 
2700; in the 10 ¼ inch (27cm) size from 94000 (Red 

labelled double-sided discs), 95000 up (Brown labelled 
double sided discs), and from 96000 (Red labelled double 
sided discs). It is thought that the 96000 series was 
reserved for recitations from the Koran, as such recordings 
are the only known examples or listings in this series. It is 
not known at this stage if any 12 inch (30cm) or the 
single-sided 13 ¼ inch (35cm) discs were made. 
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An examination of 
numerous 10 ¼ inch 
ODEON RECORD discs 
in the 94000 and 95000
series indicate that the 
first Odeon recording 
tour of India began at 
Calcutta in late 1906 or
early 1907, and pro
gressed via Benares,
Lucknow, Cawnpore, 
Delhi Amritsar, Lahore, 
then to Bombay before 
returning to Calcutta, tak
ing about 700 recordings 
on the tour. It seems that 
releases of these record
ings in the 94000 (Red 
label) and the 95000 
(Brown label) series, 
were run concurrently, 
from the advent of these 
discs onto the Indian 
market in March 1908. 

1908 Odeoo advedisemeot Advertisements in some 
Calcutta newspapers of this time also give a double-sided 
letter series of numbers beginning at C-1, and so forth, but 
as examples of t:ne discs by the artists named of the same 
titles have been found with single-face numbers, it is 
believed that use of the C-numbers were simply 'control 
numbers' used by the advertisers. 

For the distribution of the disc records and machines, 
The Talking Machine Co. of India, itself, was the 
wholesaler for eastern India and Burma. They appointed 
the Empire Trading Company, of 35 Meadows Street, 
Bombay, as wholesale agents for western India. The 
Empire Trading Company had previously been the whole
sale agents in western India for the Gramophone and 
Typewriter Ltd., to the end of 1907, but relinquished the 
"Gramophone" agency in favour of the Odeon appoint
ment. For southern India the wholesale agents were M. 
Tara and Company, 186 Broadway and 6 Esplanade, 
Madras, they were also the wholesale agents for southern 
India of Nicole Freres (India) Ltd. At about this time (early 
1908) an agency depot was also established for Ceylon 
under the title of The Talking Machine Company of 
Ceylon, at Colombo. This appears to have been directly 
under the control of the parent concern, International 
Talking Machine Company m.bJI., Berlin. After taking 
recordings in India, the Odeon recording team travelled 
onto the Malay States, China and the Dutch East Indies. 
Recordings from this section of the tour were released in 
the 90000 and 91000 series. 

The first releases of the Odeon indian repertoire to go 
on sale in India during March 1908, included recordings by 
Babu Kasi Nath Chatterjee, Miss Nori (Narasundari Dassi), 
both of the Star Theatre, Mr J. N. Bose (amateur), Mr SN. 
Ghose and Miss Kiron (Surenda Nath Ghose - more 
popularly known as Dani Babu and Kiron Bala), along with 
instrumental recordings of the Sanai (indian oboe), by 
Talim H� of Lucknow, whose many recordings, on 
cylinders for H Bose, and on discs for the "Gramophone", 
"Nicole" and "Beka" labels had proved to be extremely 
popular. 

1908 was a year of mixed fortunes for the several 

-



ITMR Spring 1990 

competitors in the sound recording industry in India, for 
although the market for disc records and talking machines 
had grown dramatically, the ideals of some recording 
companies to capitalize on this prospering market was 
proving to be beyond their marketing strategies. Of the 
prominent companies, The Gramophone Co, Ltd., had 
completed three recording tours of India, had a vast 
network of retailers to sell their products and had erected a 
record pres.5ing factory in Calcutta, to provide for 
immediate supply of their records. The Beka Record 
G.m.b.H., Berlin, in association with Valabhdas Lakhmidas
& Co, Bombay, had also completed three recording tours
of India and offered a catalogue of some three thousand
titles in the Beka Indian Repertoire.

The Nicole Record Co, Ltd., London had failed in 1906, 
leaving its outlet in India, Nicole Frt�res (India) Ltd., 
Calcutta, struggling on with a repertoire of some 700 titles, 
eventually to retire from the Indian market. The Indian 
manufacturers, H.· Bose, whose H. BOSE'S RECORDS 
cylinders, made initially in association with Pathe Freres, 
Paris, but by 1906 were being made in Calcutta - was 
losing ground quickly as the phonograph and cylinder 
records gave way in popularity to the disc playing talking 
machine, and despite the transference of several cylinder 
titles to vertical cut discs, made by Pathe Frere, H. Bose's 
prominence in the market was being rapidly eroded. An 
attempt to introduce Indian manufactured disc records by 
Binapani Recording Co, Calcutta, floundered after only a 
few months of existence, while in Bombay, T.S. Ramchun
der & Bros'. 'RAMAGRAPH DISC RECORDS' manufac
tured by Lyrophonwerke Adolf Leiban & Co., Berlin had 
achieved great succes.5 in western India. With ever 
increasing competition, it was not long before the number 
of retail merchants reached saturation level and in an effort 
to encourage the general record buying public in India to 
keep purchasing new titles, a price war ensued and saw the 
retailer merchants left with practically no margin of profit. 
In this situation, a large number of the retailers were quite 
happy to shift their allegiance from one "brand name" to 
another if the prospects of moving the products looked 
good. 

Thus with the emergence of ODEON RECORD onto 
the Indian record market, The Talking Machine Co, of 
India, was faced with the problem of getting their discs and 
machines stocked by the recognized retailers, as most had 
already taken on "Gramophone", "Beka" or "Nicole" 
discs and machines, and indeed, often acted as talent scouts 
for these companies. Much of the better talent available for 
recording had already been 'captured' by the early starters 
in the sound recording industry of India. 

In the few years since The Gramophone & Typewriter, 
Ltd., had taken their first recordings in late 1902, many 
renowned vocalists and instrumentalists in India had 
developed a keen sense of exploiting the recording 
companies. Before long, artists were demanding totally 
exorbitant fees to have their recordings made. While the 
Gramophone, Nicole, Beka and Pathe companies seemed 
willing to obtain their recordings by negotiation with the 
recording artists, the emergence of Odeon and other 
German recording companies wishing to carve a niche in 
the Indian record market, a different strategy was called for 
to obtain an Indian repertoire. The retail traders were asked 
to locate and secure artists to be recorded free of charge to 
the recording company. in consideration of a much larger 
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profit margin for the trader and a lump sum cash payment 
to the trader, which was 'supposed' to find its way back 
through the 'broker', to the recording artists in the manner 
of a consultants fee. In theory, it was a good idea which 
should have provided the Odeon label with newly recorded 
product and a network of reliable retailers to ensure a good 
supply of new releases, tailored to the requirements of each 
area in which this scheme was proposed. 

Unfortunately for Odeon, the marketing strategy took so 
long to negotiate and organize that almost two years passed 
before Odeon was in a position to conduct the recording 
tour. In the interim. Sterling and Hunting Ltd., in London, 
with whom The Talking Machine Co. of India, had made 
the agency agreement to represent Odeon in India, had 
relinquished control of the Odeon and Fonotipia. Bamett, 
Samuel & Sons, Ltd., 32/34/'36 Worship Street, London, 
EC2, had become the new sales and recording agency in 
August 1908. 

The Talking Machine Co, of India, had made a strong 
start in introducing Odeon products in the early months of 
1908, but by mid 1910, had become relatively inactive, 
either because of the changed corporate structure in Europe, 
or the frustration of its recording and marketing endeavours 
in India during these couple of years. Clearly, the writing 
was on the wall for The Talking Machine Co, of India, 
during the later months of 1910, when E.H. Christensen 
moved the busines.5 from his family residence at 51 Ben
tinck Street, Calcutta, to 3 Waterloo Street, Calcutta, and 
placed what remained of the busines.5 in the hands of 
Debrunner, Margrett and Co., who became the managing 
agents of The Talking Machine Co, of India, quite possibly 
just to clear up the accounts and whatever stocks of 
machines, parts and records that remained. In October 
1910, new agents were appointed to handle Odeon's 
products in India and Burma. However, The Talking 
Machine Co, of India continued to operate with its

remaining stocks through Debrunner, Margrett and Co. 
In 1912, Debrunner, Margrett and Co, and what business 

remained of The Talking Machine Co, of India, relocated to 
1 Lal Bazar Street, Calcutta, where the name of the 
managing agents was changed to Debrunner, Macdonald 
and Co. But by the early months of 1913, the premises at 
1 Lal Bazar Street, had been vacated - thus ending the first 
phase of Odeon's busines.5 interests in India. 

V ALABHDAS LAKHMIDAS AND CO. 

In October 1910, the talking machine and record traders 
in India were advised that V alabhdas Lakhmidas and Co., 
15 Elphinstone Circle, Fort, Bombay, with branch offices 
in Calcutta at 69-5 Canning Street, and 49-2 Bentinck 
Street, (next door to Llewelyn and Co.) Chandni Chowk, 
Delhi. 5 Broadway, Madras, and 90 Dalhouse Street, 
Rangoon, Burma, had been appointed as sole agents for 
Odeon and Jumbo Products in India and Burma, with the 
exception of the Madras Presidency, where The Talking 
Machine Company, of Ceylon, through its branch office at 
3-4 Blacker's Road, Nursingapuram, Madras, were to be
the agents for southern India.

The appointment of V alabhdas Lakhmidas and Co., as 
sole agents for Odeon products in India and Burma, was 
precipitated to a great extent by developments within the 
corporate structure of the companies which then controlled 
Odeon in Europe, and by the expanding business of 
Valabhdas Lakhmidas and Company, by 1910 this company 



was The Gramophone Co., Ltd's most formidable rival in 
the sound recording industry of India. Before relating the 
appointment of this company to represent "ODEON" in 
India and Burma, we should summarize its history. 

V alabhdas Lakhmidas and Co., was established in 

Valabildas .RIOlchorrlas L..R. Tairsec 

·I. --�

December 1902, under the name of Valabhdas Runchordas 
and Co., at Hummum Street, Fort, Bombay, with a working 
capital of one million rupees. The partners in this business 
were Valabhdas Runchordas (1875-1945) and Lakhmidas 
Rowji Tairsee (1876- ? ), both prominent members of the 
Bhatia community of Bombay. 

V alabhdas Runchordas had been a partner (since 1898) 
in the firm of East India merchants named Churchill and 
Hoosein, 101 Leadenhall Street, London, 9 St James 
Square, Manchester and at Elphinstone Circle, Fort, 
Bombay. 

Lakhmidas Rowji Tairsee came from a well respected 
family with considerably large land ownership and invest
ments in the Bombay Area. 

As general merchants of imports, the firm was chiefly 
interested in such lines as cycles, hardware, medicine, 
soaps, but also held agencies for The National Phonograph 
Co., New York (Edison phonograph and cylinders), The 
Columbia Phonograph Co, General, London, and Pathe 
Freres, Paris. With these lines the business was achieving 
great sales success to the extent that by 1905, they had 
become one of the largest talking machine concerns in the 
Far East. In May 1905, the name of the company was 
changed to V alabhdas, Lakhmidas and Co., simply to 
denote that Mr. Lakhmidas Rowji Tairsee was a partner in 
the firm. 

By mid 1905, Beka G.m..b.H., Berlin had begun 
negotiations with V alabhdas Lakbmidas and Co. to arrange 
the artists and locations for a recording expedition by the 
Beka recording experts Heinrich Bumb and Max Hadert. 
As part of a world wide recording tour, the Beka team 
arrived in Bombay on 18th November 1905. With the 
assistance of Valabhdas Lakbmidas and Co., in Bombay, 
and this firm's Calcutta agency, A.H. Ghuznavi and Co., at 
7 Bow Bazar Street, Calcutta, the Beka recording experts 
took some 350 recordings in India and departed Calcutta on 
21st December, en route to Burma. 

In January 1906, Valabhdas Lakhmidas and Co., 
announced that they had been appointed sole agents in 
India, Burma and Ceylon for the Beka Record G.m..b.H., 
and that stocks of the Beka European records would be 
available in February, and the Indian repertoire in March. 
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To market the Beka product and other talking machine 
lines, the company had set up a separate business by the 
name of The Talking Machine and Indian Record Co., at 
36 Churchgate Street, Fort, Bombay, and a branch depot at 
7 Bow Bazar Street, Calcutta. 

During 1906, the sales of Beka records in India were 
strong enough for the Beka Record G.m..b.H., to organize a 
further recording tour of India to begin in January 1907. 
This second recording tour of the Beka recording experts 
took some 600 more Indian recordings at Bombay, 
Lucknow, Benares and Calcutta. 

Besides Beka talking machines and disc records, 
V alabhdas Lakhmidas and Co., had also introduced their 
own brand of talking machine which were manufactured by 
Carl Lindstrom G.m..b.H., Berlin, and marketed in India 
under the name of "Grand-o-Phone". In March 1908, 
Valabhdas Lakhmidas announced that the PHON-O
PHONE Indian Disc Record, would shortly be placed on 
the market to compete with the ZONOPHONE RECORD 
which was being marketed by The Gramophone Co, Ltd. 
The PHON-O-PHONE record was used to reissue some of 
the earlier BEKA GRAND RECORD titles which had been 
on the market in India between 1906 and 1909, but due to 
slow sales, had been deleted from the catalogues. 1:1te 
PHON-O-PHONE record was marketed at a cheaper pnce 
than BEKA in 1909. By mid 1910, Valabhdas Lakhmidas 
were the representatives in India for Beka Record G.m.b.H. 
Berlin, Columbia Phonograph Co. General, London and 
Carl Lindstrom A.G. Berlin, and it was to prove fortuitous 
for V alabhdas Lakbmidas and Co., whose association with 
the Beka and Lindstrom companies, which merged in 
Europe during 1910, also led to representing Odeon in 
India as the following sequence of events will show. 

In July 1910, the talking machine manufacturers, Fritz 
Puppel G.m.b.H., 35-36 Bouche Strasse, Berlin, was 
merged with Beka Record G.m..b.H., to form Beka Record 
A.G., 75-76 Heidelbergerstra6e, Berlin, and a month later,
the Puppel-Beka merger was itself absorbed into amalga
mation with Carl Lindstrom A.G., whose head offices were
at Grofie Frankfurterstra6e 137, Berlin.

It is interesting to note that during late 1909 and early 
1910, Barnett Samuel & Sons, Ltd., 32-34-36 Worship 
Street, London, E.C. who were the British wholesale agents 
of Fonotipia Ltd., and controlled the Odeon, Fonotipia and 
Jumbo record labels, had sent sales representatives on tour 
to the Far East including India. From late 1909, Valabhdas 
Lakhmidas and Co., introduced a new brand of talking 
machine that was marketed by the name of VIEL
O-PHONE, a German manufactured machine. In October 
1910, it was announced that Valabhdas Lakbmidas and Co., 
had been appointed sole agents in India and Burma for 
Odeon and Jumbo records, for which Barnett Samuel & 
Sons Ltd., were the sole controllers for Great Britain and 
the Colonies - of which 'British' India was a part. It seems 
from this development that Barnett _Samuel & Sons, Ltd., 
were instrumental in reactivating the representation of the 
Odeon record label in India. It was also announced that an 
Odeon recording tour of India and Burma, beginning in 
December 1910, would also be undertaken. this being only 
the second recording tour of India since the original Odeon 
agents in India, The Talking Machine Co, of India, had 
organized the initial recording tour in late 1906. 

In the meantime, V alabhdas Lakbmidas and Co., had 
organized no less than four recording tours of India 
(between 1905 and 1910) for the Beka Record G.m..b.H., 
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and by mid 1910, had released a catalogue of some 3000 
titles in the Beka Indian repertoire. The new Indian 
repertoire of ODEON RECORDS was expected on the 
market by April 1911, continuing the 94000, 95000 and 
96000 series. Although at the time there were about a 
dozen German and English recording companies actively 
recording in India in association with Indian businesses, the 
market was dominated by The Gramophone Co, Ltd., 
Calcutta, and V alabhdas Lakbroidas and Co, Bombay. Toe 
acquisition of several "brand names" had grown to the 
extent that India was said 
to have been overrun by 
German made talking 
machines, and the business 
of V alabhdas Lakhmidas 
and Co, was divided into 
two distinct operations 
whereby Lakhmidas Rowji 
Tairsee managed the ori
g i n a l  c o m p an y  a s  
• 'General Import and
Export'' merchants. The
talking machine, records
and accessory lines were
controlled by the Talking
Machine and Ind ian
Record Co., managed by
Valabhdas Runchordas. By
mid 1911, the head offices
for both businesses were
relocated to 8 Homji
Street, Fort, Bombay.

endorsed by the 'British' Government of India and no 
doubt pleased the Gramophone Co, Ltd., who sought to 
monopolize the sound recording industry of India. The 
restrictions placed on German made goods forced V alabh
das Runchordas to obtain parts and accessories for his 
talking machines from other countries including supplies 
from E. Pailard & Cie. and Herman Toorens, both of Ste 
Croix, Switzerland. It is not known how effectual the trade 
boycott was on the supply of records from Germany to The 
Talking Machine and Indian Record Co., in terms of 

quantity. 
From the recording tours 

of India between 1906 and 
1912, wherein some 2500 
recordings had been ta.ken, 
The Talking Machine and 
Indian Record Co., was able 
to place on the market about 
fifteen new double-sided 
disc releases per month, bet
ween 1912 and mid 1913. In 
the later months of 1913, no 
new Odeon releases were 
being advertised although 
The Talking Machine and 
Indian Record Co., con
tinued to advertise the avai
lability of both Beka and 
Odeon records in the Indian 
repertoire. 

In July 1911 Carl Lind
st r 6 m A.G., Ber l in,  
acquired control of Fonoti
pia Ltd., and the Inter
national Talking Machine 
Co,· m.bJ-1., with its asso
ciated record labels, Fono
tipia, Jumbo, Odeon and 
Beka, as Carl Lindstrom 
A.G., already controlled
Beka Record A.G. These
acquisitions now meant 

By 1914, the catalogue of 
Beka and Odeon records 
being marketed in India had 
been reduced to some 300 
double-sided discs, a mere 
10% of the selection that 
these two record labels had 
offered to the public bet
ween 1906 and 1913. 
Clearly, the trade boycott 
had a detrimental effect on 
the sales of Beka and Odeon 
records in India. 

Front page ODEON .Indian ca/3./ogue 1914 Endeavouring to sustain 
his business activities, V alabhdas Runchordas established 
another company under the name of The Viel-a-phone Co, 
Ltd., with the intention of manufacturing his own disc 
records in India. Toe Talking Machine and Indian Record 
Co., had been the sole agents since 1912 for Edison Bell 
products, including the English repertoire on THE WIN
NER records, and had also some of their titles manufac
tured on VIEL-O-PHONE GRAND RECORDS labelled 
discs for the Indian market. V alabhdas Runchordas had 
hoped that James E. Hough of J.E. Hough, Ltd. (Edison 
Bell Works) London, would assist in providing the 
equipment and machinery required to record and manufac
ture disc records in India. V alabhdas RlDlchordas travelled 
to Europe in 1914 to acquire the recording machinery 
required to establish his record factory, and also the 
matrices of the Indian repertoire which were held by Carl 
Lindstrom A.G. in Berlin. Neither J.E. Hough, Ltd., nor 
Carl Lindstrom A.G., were willing to provide Runchordas 
with a record manufactory plant, although RlDlchordas was 
successful in obtaining the shells and galvanoes for a large 
variety of titles of the Indian repertoire held by Carl 

that The Talking Machine and Indian Record Co.'s 
European connections were all controlled by the one 
company. In an attempt to stimulate interest in the recently 
recorded Indian Repertoire of ODEON RECORDS, and 
rationalize the product range, the talking machine trade was 
advised in November 1911, that the Beka Record A.G.'s 
arrangement with The Talking Machine and Indian Record 
Co., for exclusive sale of their records had been terminated. 
Traders interested in obtaining stocks of the Beka Indian 
and Burmese repertoires should apply to Messrs. 0. Ruhl, 
77 City Road, London E.C., the sole agents for Great 
Britain. This offer does not appear to have been taken up in 
any serious degree, for by early 1912, The Talking 
Machine and Indian Record Co., which had been informally 
known as "The Beka Record Agency" now became 
known as "The Beka, Odeon and Jumbo Record Agency" 
(and continued to use this subtitle until 1927). 

By a strange tum of events, Odeoo. was again frustrated 
in its efforts to secure a foothold in the Indian record 
market when a trade boycott on German made goods was 
imposed in 1912. The trade boycott was vigorously 
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Lindstrom A.G. which had previously been released on 
BEKA and SINGER RECORDS labelled discs, but was 
not given access to the Odeon Indian repertoire. 

Runchordas then travelled onto America hoping to 
acquire equipment and machinery there, but he was not 
successful there either. 

In Japan, however, Runchordas found the co-operation 
he needed and by the end of 1914, The Viel-o-phone Co, 
Ltd., Bombay, began manufacturing disc records under the 
trademarks of VIEL-O-PHONE GRAND RECORD and 
PHON-O-PHONE RECORDS which included not only 
reissues of BEKA and SINGER RECORD selections, but 
also newly recorded titles. 

During Valabhdas Runchordas' absence from India, his 
partner Lakhmidas Rowji Tairsee had become disillusioned 
with the declining prospects of the sound recording industry 
in India, and soon after the return of Runchordas in late 
1914, Tairsee severed his connection with Valabhdas 
Lakhmidas and Co., and set up his own business as 
'General Merchants' under the name of Lakhmidas and 
Co., with offices in the same building as his former partner 
at 8 Homji Street, Fort, Bombay. 

The name of V alabhdas Lakhmidas and Co., reverted 
back to Valabhdas Runchordas and Co. in 1917, with 
Runchordas as the sole Proprietor. This business, along 
with The Talking Machine and Indian Record Co. and The 
Viel-o-phone Co, Ltd., were all re-located to Sirdars 
Mansions, 70 Apollo Street, Fort, Bombay, during 1917 
and although The Viel-o-phone Co, Ltd., continued to 
market VIEL-O-PHONE talking machines and disc records 
along with the cheaper priced PHON-O-PHONE record 
with some success, the effects of firstly the trade boycott, 
and secondly the war years between 1914-1918, had 
reduced the business of The Talking Machine and Indian 
Record Co., as sole agents for Beka, Odeon and Jumbo 
records, almost to the point of extinction. There had not 
been any new releases of ODEON RECORDs in the Indian 
repertoire marketed since 1913, and no new releases of 
Beka recordings since 1912. 

In 1919, having retained the agency during the war 
years, The Talking Machine and Indian Record Co., began 
to advertise the ODEON RECORD again and to promote 
the GRAND-O-PHONE talking machine which had ori
ginally been manufactured by Carl Lindstrom A.G., Berlin, 
- however, these Odeon releases were simply re-pressings
of earlier issues, some with newer style labels, - and the
marketing of the GRAND-O-PHONE talking machines
which were being assembled in India with German, Swiss
or Indian manufactured components.

During the war years, The Gramophone Co, Ltd., 
Calcutta, had benefited from having a record manufacturing 
factory and cabinet fabrication plant in India and had 
virtually monopolized the trade in Asia. Some years earlier, 
there were about a dozen active companies competing for a 
part of the talking machine and record trade in India, but by 
1920, The Gramophone Co. Ltd., Calcutta, and The 
Viel-o-phone Co. Ltd., Bombay, were the only active 
recording companies in India. In fact, during the early 
1920's the number of active record labels in India could be 
counted on one hand. 1- HIS MASTER'S VOICE - The 
Gramophone Co, Ltd. Calcutta . 2- ZONOPHONE 
RECORD - The Gramophone Co, Ltd. Calcutta. 3-
VIEL-O-PHONE -The Viel-o-phone Co, Ltd. Bombay. 4-
PHON-O-PHONE - The Viel-o-phone Co, Ltd. Bombay. 
5- RAMAGRAPH -T.S. Ramchunder and Bros. Bombay.
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In 1923, V alabhdas Runchordas suffered yet another 
- blow to his business interests when the building in which

his companies were located, Sirdars Mansions, 70 Apollo
Street, Bombay, was gutted by fire forcing Runchordas to
move his business to his bungalow - known as "Infinite"
situated in Mogul Lane, Mahim, a northern suburb of
Bombay, with branches of The Viel-o-phone Co, Ltd., The
Talking Machine and Indian Record Co., and V alabhdas
Runchordas and Co., at Calcutta, Madras and Rangoon in
Burma.

For a couple of years the recor<J pressing plant of The
Viel-o-phone Co, Ltd., was located at Cadell Road, Mahim,
quite near to Runchordas' bungalow, but with the cessation
of record pressing in 1928, the machinery was removed to
the bungalow where it was left to rust away. Runchordas ·
had also introduced at about this time some cheaply priced
talking machines known as the "Ganaphone", "Vala
phone" and "Ragaphone" models.

By 1925, it was quite clear that Carl Lindstrom A.G.,
Berlin, had very little interest in India, even though the
company had representation there. No new product had
been released since 1913, neither had any further recording
tours been undertaken over the years to ensure a continued
presence of the label in India.

The Talking Machine and Indian Record Co., despite
being informally known as ''The Beka, Odeon and Jumbo
Record Agency'', had been reduced to a mere selling off
depot of old stocks of these labels and Carl Lindstrom
A.G.'s interests in the record industry in India had
practically ceased.

V alabhdas Runchordas continued in business for many 
more years, eventually selling off what remained of The 
Talking Machine and Indian Record Co., to The Britannia 
Talking Machine Co., of 184 Dhartamtulla Street, Calcutta, 
and with a branch at 1st Floor, 407 Kalbadevi Road, 
Bombay, in 1937. 

The Viel-o-Phone Co, Ltd., continued in business into 
the 1940's, but was by then basically just supplying spare 
parts for talking machines - many of which Runchordas 
had been instrumental in introducing to India over the past 
several decades. 

It is said that in his later years, V alabhdas Runchordas 
could often be seen wandering around Bombay in his fungi
(loin cloth) and blazer, with a bundle of legal papers under 
his arm - disc�ing with the record traders his many legal 
confrontations with The Gramophone Co. Ltd. - certainly 
he had over some forty years constantly challenged The 
Gramophone Co. Ltd's hand by his keen sense in catering 
to the Indian record buying public. When V alabhdas 
Runchordas died in about 1945, it is believed that as he had 
no heir to his estate, everything was sold up and given to 
charity. 

The OD;EON RECORD label, as represented in India by 
The Talking Machine and Indian Record Co., had for all 
practical purposes become a dormant participant in the 
sound recording industry of India, although in other areas 
of Asia, such as Dutch East Indies, Hong Kong and 
Ceylon, the ODEON RECORD label continued to have a 
high degree of success through the local agents in these 
areas. 

In October 1925, the Columbia Graphophone Co. Ltd., 
London, acquired the controlling interest in Carl Lindstrom 
A.G., Berlin, and its associated companies, including the
International Talking Machine Co. m.bJi. factory, Odeon
werke, at Weissensee, Berlin. Whereupon the Columbia
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(International), Ltd., was established on 3rd October 1925 
with its offices at 102-108 Clerkenwall Road, London. E.c'. 
- a holding company to administer the Columbia empire in
several countries.

HANSEATIC TRADING COMPANY, LTD. 
Although mystery surrounds the foundation of the new 

controlling company for Odeon products in India and 
Ceylon. the control of Odeon's business interests in India 
and Ceylon, by 1928, was through the Hanseatic Trading 
Company, Ltd. The director in Charge of India was a Mr. 
Jhanke, with offices at 139 Medows Street. Fort, Bombay, 
and an office in Ceylon at Chatham Street, Fort Colombo, 
under the management of Mr. EA. Wild. 

Equipped with the new Western Electric recording 
system which had been adapted by Carl Lindstrom A.G., 
Berlin, - indicated on the records by the symbol similar to 
po�d st�rling £ along with the initials of the recording 
engmeer m charge - The Hanseatic Trading Company. Ltd., 
had organized recording tours of India and Ceylon, led by 
German recording engineers supplied by Carl Lindstrom 
A.G., Berlin. /This symbol is actua/ly an omameotal
letter L, st3odiog for Lindstrom. - EB/

Up until 1929 there had been no new recordings taken in 
India by Odeon since 1912, although the company had been 
quite active in taking recordings in other areas of South 
Asia, particularly in the Dutch East Indies and Siam. 

The recording engineers sent to India by Carl Lind
strom, A.G., Berlin, usually arrived in India in during 
November, and continued their record taking work through 
to March or April of the following year. They then 
proceeded on to Burma, Siam, the Malay States and the 
Dutch East Indies. 

The names of Mr. Hassfurt, Mr. Huebner and Mr. 
Scholziger of Berlin, have been given as some of the 
recording engineers. For the 1929 recording sessions in 
India, Mr. Scholziger has been reported as the recording 
expert in charge, but several elderly vocalists and musicians 
who actually participated in the 1929-30 recording sessions, 
have indicated to me personally that the name of the 
recording expert for the 1929 sessions was Siegfried Franz. 

The recordings made with the new system also 
introduced a new matrix code of Ke beginning at - Ke l ,  
and a new catalogue numbering series was introduced for 
the new Indian repertoire. As far as it is known. only 
10 inch size matrices were used: A245 000 (Blue Label), 
and A245 800 (Red Label). The first of the new series of 
Odeon recording tours of India, began in late 1929 under 
the lea�ership of Siegfried Franz. While the recordings 
were bemg taken. new wholesale distnbutors were appoin
ted for the forthcoming releases. 

From 1929, the new wholesale agents for ODEON and 
PARLOPHONE products appointed by Hanseatic Trading 
Co. Ltd., Bombay, were: 

The Cosmos Engineering Co, (India) Ltd., 134 Medows 
Street. Fort, Bombay. Managing Director: George Warten
berger (for western India) 

C.E. Woods-Scawen, 7 Second Line Beach, Madras.
Manager: C.E. Woods-Scawen (for southern India) 

N.B. Sen and Bros., 1 Esplanade East, Calcutta. 
Manager: B.B. Sen (for eastern India) 

. So�e four h�dred recordings were taken in India by
Siegfried Franz m 1929 and 1930. The Matrices were 
shipped to Berlin where the discs were manufactured at the 
Weisensee factory L.uown as the Odeonwerke. It is
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interesting to note that The Cosmos Engineering Co. (India) 
Ltd., were offering for sale, supposedly 'new' Odeon 
double - sided acoustic records, size 10'¼ inch red labelled 
discs, up to mid 1931, but these recordings had been taken 
in about 1910. 

Once again. Odeon products had poor representation in 
India due to the fact that The Gramophone Co, Ltd., had 
engaged nearly all of the reliable record retailers as 
exclusive HMV dealers, most of whom were hesitant to 
take on Odeon products for fear of reprisals in terms of 
their marketing agreements with The Gramophone Co. Ltd. 
An attempt was made to establish a separate chain of retail 
outlets for the new ODEON records, in an effort to bypass 
the monopolization of the record market which The 
Gramophone Co. Ltd., held. 

In Bombay, one such store known as Empire Phono, 
Kalbadevi Road, was established by Hasmukhlal J. Jagirdar 
and D.D. Kanga, and operated from 1929 to 1934. This 
was the prime ODEON retail outlet at the time, and also 
sold all other brands of Indian records through an 
arrangement with Bombay Phono and Record Agency, one 
of the prime HMV dealers in the city. 

Despite its promising beginnings, this most recent 
attempt to re-establish Odeon products on the Indian 
market again failed to make any great impact with the 
general record buying public. However, developments in 
Europe during early 1931 between Columbia Graphophone 
Co, Ltd., (who controlled Odeon) and the Gramophone Co., 
Ltd., were to totally change the record market in India. 

The years of the great depression between 1929 and 
1931 had witnessed a massive slump of record sales, 
resulting in the closing down of many recording companies 
to the extent that it threatened the survival of even the 
market leaders. 

Rather than compete in a diminishing market, Columbia 
Graphophone Co., Ltd., (and its associate interests) and the 
Gramophone Co., Ltd., were merged and controlled by a 
new company, Electrical and Musical Industries Limited, 
which was incorporated on 20th April 1931. E.M.I. Ltd., 
(as it was known) became the controlling company with 
global affiliations that formed possibly the largest sound 
recording concern in the world, operating such record 
labels as: HIS MASTER'S VOICE, COLUMBIA, PAR
LOPHONE, REGAL and ZONOPHONE, along with 
OD EON and PA THE through its associated companies. 

As the Gramophone Company Ltd., held the majority 
interest in the Gramophone Company Ltd., in India, who -
at the time of the incorporation of E.M.I. Ltd., - were the 
only record manufacturers in India, it was decided to open 
up the record manufacturing and distnbution system in 
India, to give on one hand, an appearance of competition by 
the introduction of COLUMBIA records and a re-launch of 
ODEON records, and on the other hand, to extend the 
reco�d pressing facilities, by offering a custom pressing 
service to what were known in India as 'private record 
companies'. Instead of just pressing records on its own 
labels - HMV, THE TWIN, and ZONOPHONE RECORD, 
the relatively new record pressing plant ( opened in 1929) of 
the Gramophone Company Ltd., at Oum Oum in India , 
now . under the control of E.M.I. Ltd., in England, were
offermg a record pressing service to no less than thirty 
'private r�ord companies' that had been set up in India, 
Burma, Stam, the Malay States, Singapore and the Dutch 
East Indies. 

The Gramophone Company Ltd., had established The 
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Twin Record Company Ltd., at the Gramophone Com- -
pany's headquarters at 139 Beliaghatta Road, Calcutta, in 
1927, offering cheaper priced re-�es of records that had 
previously been marketed as HMV or ZONOPHONE 
RECORD discs. THE TWIN record was distnbuted via 
separate retail outlets known as The Twin Record Depots 
in several cities in India. This venture had proved to be 
quite successful in what appeared to be competition 
to The Gramophone Company in India, but was in fact a 
subsidiary busines.5 owned and operated by the Gramo
phone Company Ltd. 

In 1931, following the sucees.5ful introduction of THE 
TWIN records, the Columbia Graphophone Company Ltd., 
was established in India at 29 Waterloo Street, Calcutta, 
with Sir Em� Fisk as Managing Director. Agents, S. Rose 
and Co,. 24 Rampart Row, Bombay (for western India), 
T .E. Bevan and Company, Grosvenor House, 21 Old Court 
House Street, Calcutta, (for eastern India) and the 
Electrophone Co., The Mall, Lahore (for northern India), 
were appointed whol�e agents and offered the record 
buying public a new repertoire of Indian music, recorded 
by Columbia recording engineers at the studios of the 
Gramophone Company Ltd., in Bombay, Calcutta and 
elsewhere. 

By 1932 it appeared that the sound recording industry in 
India was experiencing a r�gence through what appears 
to be three separate record companies - The Gramophone 
Co., Ltd., (HIS MASTER'S VOICE, ZONOPHONE 
RECORD), The Twin Record Co., Ltd., (THE TWIN), and 
Columbia Graphophone Co., Ltd., (COLUMBIA), although 
in fact all three companies were actually controlled by 
E.M.I. Ltd., in London. Even though The Viel-o-phone Co.,
Ltd., (VIEL-O-PHONE), T.S. Ramchunder and Bros.,
(RAMAGRAPH) and Hanseatic Trading Company Ltd.,
(ODEON) were active, albeit in very minor roles, The
Gramophone Company Ltd., still held a virtual monopoly
in the sound recording industry of India.

With the establishment of Columbia Graphophone Co. 
Ltd., in India, the previous arrangements with the whol�e 
agents of ODEON and PARLOPHONE products were 
terminated, bringing to an end the third attempt by the 
controllers of Odeon products to establish a foothold in the 
sound recording industry of India. The shells and galvanoes 
of the recordings which had been taken in India during 
1929 and 1930, and manufactured in Berlin, Germany, 
were shipped in 1934 to the Dum Dum factory of the 
Gramophone Company Ltd., where most titles were 
re-pressed for distnbution by new agents, whose activities 
will now be related. 

"ODEON" IN INDIA FROM 1932 to 1938 

The introduction of the 'electrical' recording proees.5 
had provided the recording industry with a new enthusiasm 
to develop markets for sound recordings in any areas, and 
the oriental markets were no exception to this strategy. The 
solllld recording industry throughout the whole of Asia had 
been a very lucrative source of income for any company 
that was prepared to grapple with the prospect, and 
although there had been many failures, there were also 
several successes. The Victor Talking Machine Company 
and the Columbia Phonograph Company held between 
them, a virtual monopoly of the Chinese and Japanese 
markets through their associated companies in these areas, 
while in south east Asia, which includ� Hong Kong, 
lndo-China, the Federation of Malay St::ttes, SingaJ)"re, the 
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Philippines, the Dutch East Indies and Siam, were the 
· domains of The Gramophone Company Ltd., of London.
and Deutsche Grammophon A.G. of Berlin, the latter who
through its associate company, Musica, GD., had
succeeded with the HINDENBERG RECORD labelled
discs, in appearing to be the dominant solllld recording
company in south east Asia.

Carl Lindstrom A.G., Berlin, of Schlesische StraBe 26,
Berlin, SO 33, Germany, had been acquired by Columbia
Graphophone Company Ltd., in October 1925, but prior to
this merger, the overseas markets of Carl Lindstrom A.G.,
had been handled by the Dutch registered company,
Trans-Oceanic Trading Company, Amsterdam, (Trans
oceanische Handel Maatschappi). The representation of
ODEON in India had been through Valabhdas Runchordas,
at least up lllltil 1925, but it is not known whether
Runchordas was responsible to Carl Lindstrom, A.G.
Berlin, directly or to its overseas holding company.

In early 1928, the ODEON trade mark was registered
(or re-registered) in several Asian countries. The regis
tration of the trade marks in these colllltries were submitted
on behalf of Carl Lindstrom, A.G. by its representatives (in
these areas), Hanseatic Trading Company Ltd., who were
acting on behalf of Freudenberg and Company G.m.bJi.,
Bremen, Germany. How these several companies interacted
is still an unsolved mystery. The controlling company
representing Carl Lindstrom A.G. Berlin, in India and
other Asian countries during 1928 and 1933, is always
given as the Hanseatic Trading Company Ltd.

In April 1932, the Hanseatic Trading Company Ltd.,
Post Box 531, Bombay, had placed advertisements in the
vernacular newspapers of India, advising that ODEON
products would soon be available again and that whol�e
agents were being appointed to cater for the record trade's
requirements.

Between 1908 and 1932, all ODEON records in the
Indian repertoire had been manufactured at International
Talking Machine Company m.bJi., "Odeonwerke",
Berlin, Weisensee, Germany (and also possibly between
1908 and 1912 at The Crystalate Manufacturing Company
Ltd., Tonbridge, Kent, England), but with the ODEON
record label now under the control of E.M.I. Ltd., all shells
and galvanoes used to make the discs of the Indian
repertoire - that is all those that had not been �oyed or
scrapped. (Basically only those parts for recordings taken 
during 1929 - 1930 using the electrical recording methcxl) 
- were shipped to the Dum Dum record factory of the
Gramophone Company Ltd., India, as were the parts to
make the Siamese, Malay, Burmese and other south Asian
repertoires which would also, from now on. be manufac
tured at the Dum Dum factory.

New whol�e agents were appointed in India and other 
regions of south Asia, who besides being responsible for 
the distnbution of the finished discs that were to be 
released and both acoustic and electric talking machines, 
would also organize and co-ordinate the recording sessions 
in their territory. The achninistration of this re-organizaticm 
of Odeon's interests in India was controlled by Carl 
Lindstrom A.G., Berlin, through their representatives in 
India, Hanseatic trading Company Ltd., who in tum 
engaged the whol�e agents. 

By late 1932, the whol�e agents which had been 
appointed for India were: 
a] RUBY RECORD COMPANY, 1st and 2nd Floor, Dady
House, 48-52 Churchgate Street, Fort, Bombay. Directors -
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Rustom D. Sethna, Hasmukhlal J. Jagirdir. Telegraphic 
address - ODEOPHONE 

·b] SARASWATHI STORES, 2/159 Mount Road, Mad
ras. Proprietor - A.V. Meiyappan. 

c] TAYLORS GRAMOPHONE SALOON, 15-4
Chowringhee (Grand Hotel Arcade), Calcutta. Proprietor -
W .R.E Taylor. 

All of these wholesale agents advertised their businesses 
as being Sole Agents for Carl Lindstrom A.G. Berlin AND 
The Parlophone Company Ltd., London and usually 
mentioned on their business stationery that they were the 
sole distnbutors of ODEON and PARLOPHONE records 
and portable machines 

A sub-agent of Saraswathi Stores for the Kamataka 
district of south India was the Tas-o-phone Company, of 
The Refined Music House, Madurai, whose repertoire was 
to be released with TAS-0-PHONE record labels instead of 
"OD EON", even though the recordings were taken as a 
part of Saraswathi Stores' south India repertoire. The sole 
distnbutor of the TAS-0-PHONE records was Shri D.N. 
Seetharama Setty, Madurai. Beyond India, the other agents 
for "ODEON" records in the south Asian region were for 
Burma: BINNING AND COMPANY (Managers - HLA 
Aung and Co.,) 625 Merchant Street. Rangoon, Burma. 
(ODEON and ODEON/Sifver Gong). 

For Singapore and Malay states: G .H. SLOT AND 
COMPANY LTD., Singapore, (ODEON .J:oowo as CHAP 
GAJAH = Elepiaot Mark), ENG HUAT AND COM
PANY (Established in 1914), 164 Campbell Street. 
Penang, Malaya. (ODEON, PARLOPHONE/Ma.lay 
.records) 

For Siam: HAMBURG SIAM COMP ANY, Bangkok, 
Siam. (ODEON PH.IDALAI, SHI KRUNG Hecon:I, MON
KEY Hecon:I, HARE Record.). 

For The Dutch East Indies: B. and F. STEINHARDT 
and COMPANY, Batavia and Soerabaya. and W. NAES
SENS and Company. 

In a change of strategy, the representative agents were to 
be responsible for the engagement of the recording artists 
and the recording location, thus relieving the recording 
engineers of the responsibility of what they produced. This 
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new approach to recording the diversity of musical talents of 
India, was more in keeping with the musical tastes of the 
general record buying public, in that the local agents were 
more attuned to the whims and fancies of popular demand 
for recordings, whether it be in the classical or regional folk 
music styles, or the booming demand for the songs and 
tunes being featured in ''talking pictures''. 

In late 1933, the German recording engineer, Max 
Birkhahn, arrived in Bombay to commence taking a new 
series of recordings for the "ODEON" record label. Max 
Birkhahn continued the numerical sequence of recordings 
that had been initiated by Siegfried Franz, picking up the 
numbering at about 500; however, the identifying prefix 
letters were changed to indicate which agency was 
responsible for the recordings. The prefix codes for the 
Ruby Record Co., Bombay were, 'S' for the 10inch size 
matrices and 'RS' for the 12inch size matrices. When the 
recording engineer moved onto another territory - only the 
prefix letter would be changed. This system was considered 
adequate for identification purposes, in that all 'S' and 'RS' 
matrices were the responsibility of the Ruby Record Co., 
Bombay, While all 'MD' prefixed matrices were sourced 
from the south Indian agents, Saraswathi Stores, Madras. 
The 0deon recordings taken in Calcutta were actually part 
of the COLUMBIA matrix numbering system, in the CEI 
Prefix series. 

Max Birkhahn took about 500 matrices in India between 
late 1933 and the early months of 1934, before continuing 
onto other recording locations in Asia. For the 1934 - 1935 
season of recordings in India, the engineer was Heinrich 
Lampe who produced some 500 matrices in India before 
moving on to his next recording location in Asia. Max 
Birkhahn returned again to India during late 1935 for the 
next season of recordings and produced another 500 
matrices, mainly in western and southern India. For the 
1936-1937 recording sessions, Siegfried Franz returned to 
produce the recordings. 

In all, some 2000 recordings were taken by the German 
"Odeon" recording engineers in India between late 1933 
and early 1937. From about matrix number 2400, the 
recordings scheduled for the release on the ODEON record 
label were produced by the recording engineers of The 
Gramophone Co. Ltd., whose liaison officer, Mr. Pathak 
supervised the recording sessions. The last recordings to be 
taken for "Odeon", were produced by Mr. Madoakar at 
The Gramophone Co, Ltd's recording studios on the second 
floor of Universal Building, Sir Phirozeshah Mehta Road, 
Fort, Bombay, during late 1939. 

The matrix numbers in this series of "Odeon" record
ings reached about 2800 in 1939, by which time The 
0DEON record label had basically been dropped in favour 
of the COLUMBIA label. Therefore, the last couple of 
hundred Odeon Matrices were released either on the 
COLUMBIA or the cheaper priced REGAL record labels . 

DEMISE OF "ODEON" IN INDIA - 1939 
Although new releases continued to appear on the 

0DEON record label through the wholesale distnbutors in 
Bombay, Calcutta and Madras up to the end of 1939, a 
further restructuring of the representation of ODEON 
records in India had taken place in about September 1937, 
whereby the administration of the ODEON, COLUMBIA 
and REGAL record labels in India, came under the direct 
control of Columbia Graphophone Co. Ltd., 29 Waterloo 
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Street, Calcutta. The distnbuting agents for eastern India, 
Taylors Gramophone Saloon, Calcutta, was closed dowri, 
while Ruby Record Co., Bombay and Saraswathi Stores, 
Madras, continued to operate, but with greatly diminished 
roles, simply as distnbutors and retailers of ODEON, 
COLUMBIA and REGAL record. 

The directors of the Ruby Record Co. Bombay relocated 
their offices and store to Spinner Building, 8 - 10 Tamarind 
Lane, Fort, Bombay, and diversified their interests as 
insurance brokers, operating as Ruby Insurance Co. Ltd. 
In Madras, A.V. Meiyappan established Pragati Pictures 
and his own film production studios, known as AY.M. 
Studios. In essence, this restructuring of the ODEON, 
COLUMBIA and REGAL labels in India, brought about 
the demise of the ODEON record label in India for a fourth 
time. By 1942, the ODEON record label had all but 
disappeared from sale in record stores across India, but the 
actual recordings had not, for they were now being 
re-released on the COLUMBIA label in the VE reissue 
series, as were recordings from other labels such as 
JIEN-O-PHONE RECORD, JAY BHARAT RECORD,and 

a few minor labels which had also been marketing records 
between 1932 and 1938. 

Although the ODEON record label was not utilized for 
release in India between 1940 and the introduction of the 
microgroove in the mid 1950's, at least a couple of hundred 
discs which had originally been issued on the ODEON 
label during the 1930's and in the 1940's transferred to the 
COLUMBIA label, remained in The Gramophone Co. 
Ltd's catalogue up to the end of pressing 78 RPM records 
in the early 1960's. 

"ODEON" REACTIVATED IN THE 1960s 
In the 1960s, the ODEON label was re-activated by Toe 

Gramophone Co. Ltd., mainly for their Indian records 
which were regular catalogue items.but were given special 
alternative ODEON labels when manufactured for export to 
territories such as the United States of America and 
Europe. In recent years, the ODEON label has been utilized 
more freely by The Gramophone Co. Ltd., for certain Long 
Play and cassette series of releases intended for the local 
market. 

In modem times the ODEON label has once again 
emerged to become one of the major labels in use in India, 
particularly for cassette releases. In the early 1980's the 
sound recording industry of India has had to face a massive 
upsurge in proliferation of pirated cassettes, which has 
reduced the major bona-fide recording companies share of 
the market to a few percentage of the total sales. Toe 
Gramophone Co, of India, Ltd., which was once the only 
manufacturer of disc records in India, and also for the 
whole of Asia, must now compete with at least a hundred 
other companies in the sound recording industry of Asia. In 
the present confused and troubled state of the sound 
recording industry of India and Asia, the ODEON label has 
re-emerged as a symbol of quality. 

It is interesting to note that none of the first Odeon 
recordings taken between 1906 and 1913 have ever been 

re-issued for historical reference. It is most likely that all of 
the matrices and parts utilized to make the records have 
long since vanished or been destroyed. Some of the old 
discs and catalogues of the earliest Odeon Indian repertoire, 
indicate a wealth of artistic recordings which should have 
been preserved, as much as the European repertoire has 
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been. An examination of the catalogues of The Gramo
phone Co. Ltd., reveals that we must thankful that some of 
the Odeon recording of the 1930's have remained on the 
market throughout the changes in formats and technology, 
including some of the recordings of such legendary Indian 
singers as Abdul Karim Khan (1872-1937), Bal Gandharva 
(1888-1967), Master Krishnarao Phulambrikar (1898 -
1974) and Shrimati (Mrs.) M.S. Subhulaksbmi (1916- ). 
Toe Odeon recordings by these artists are as treasured by 
record collectors and music lovers in India today, some 
fifty-odd years after they were first issued, as are 
recordings by such as John McCormack, Richard Tauber, 
Conchita Supervia and others in the west. 

ODEON RECORD INDIAN SERIES 
A: (1906 - 1913) in use up to c. 1926, still being 

marketed in 1931. 
90000 

91000 

94000 to 
95000 to 

94999 
95999 

96999 
Label) 

96000 to 
Matrix Series 
xK - l to xK 3000 (?) 

(Odeon - Far East - Dutch 
East Indies) 

(Odeon - Far East -
Singapore, Chinese) 

(Odeon - India - Red Label) 
(Oda)D- India - Brown 

(Odeon - India -Red Label) 

B: (1929 - 1931) in use up to 1933. 
A245000 to 245799 (Odeon -India Blue Label) 
A245800 to 245999 (Odeon - India - Red Label) 
FiLst pn:ssings - Odeoower.kc, Berlin. "Made in 

Ot:nllaDy" 
Later pn:ssings - 71Je Ommop/Jooe Co. Ltd, Dam Dam,

India. (in production until September .1937). 
Matrix Series 
Ke - 1 to Ke 500 (?) 

C: (1934 - 1937) 
TS -1 + 

label) 
SAlOOo 
SA25� 
BA4Cno 
CA6<no 
SB2000to 
SA3000o 
SS4000o 
SR5000to 
Matrix series 

SA199 
SA299 
BA599 

CAlOOO+ 
SB2999 
SA3999 
SS4999 
SR5999 

Mixed - 5000 to 2800 
BOMBAY Prefix S 

Prefix RS 
Suffix 10 

MADRAS Prefix MD 
Prefix AM(?) 

Prefix ME 
CALCUITA Prefix CEI 

(T AS-O-PHONE 10" Blue 

(Odeon - 10" Blue label) 
(Odeon - 10" Blue Label) 
(Odeon - 10" Blue Label) 
(Odeon - 10" Blue Label) 
(Odeon - 10" Red Label) 
(Odeon - 10" Blue Label) 
(Odeon - 12" Blue Label) 
(Odeon - 12" Red Label) 

Ruby Record Co. 10inch 
Ruby Record Co. 12inch 
The Gramophone Co. Ltd. 
10inch 
Saraswathi Stores 10inch 
Saraswathi Stores 12inch 
Tas-o-phone Co. 10inch 
Columbia Graphophone 
Co Ltd., 10inch 

D: COLUMBIA Re-issue series 
BEX 1 + (South Indian) (Columbia 12" Plum Label) 
VE 1 + (South India) (Columbia 10" Violet Label) 
GE 100 + (South Indian) (Columbia 10" Green Label) 
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BEX 250 + 
VE 2500 + 
GE 5000 + 
VE 5000 + 
GE 17500 + 

(Columbia 12" Plum Label) 
(Columbia 10" Violet Label) 
(Columbia 10" Green Label) 
(Columbia 10" Violet Label) 
(Columbia 10" Green Label) 

In addition to these series there were also other series 
utilized for re-releases of other labels, such as JIEN
O-PHONE RECORD, THE JAY BHARAT RECORD and 
other labels absorbed into the Columbia re-issue series. 0 

• See .Readers' Letters for mom io.fonnatioo and an
appeal /ivm Mr S.S. Gumdvao.iar of Bombay. 
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